




















ism did make the medium explicit — butasI said, for area-
son. These Neo-Expressionists, these “Pop” artists, they
don’tlet matter alone, they don’t let picture-making alone.
How much harder is it today to see the new avant-garde.
DeLuccia, Nathanson, Roth, Tint, and Walsh have not
retreated. The revel in the freedom of paint as matter, and
they do so, ultimately, in order to obtain this freedom: to
tune pictures to their highest pitch. In the end it is this dis-
junction between picture-making and the medium as mat-
ter that these five mine. That, and that minor art has noth-
ing to do with perception, affirms for us the strength of the
new avant-garde, which is not shy of the paradox of con-
temporary picture-making.

NOTE

1. By “younger formalist painters of the 1970°s” [ mean art-
ists like Christensen, Feist, Hughto, Saito, Stone, and Zox, and
I'm not saying or implying that they didn’t necessarily weather
the “format-crisis”. Of course, some did better than others, some
emerged triumphant, others were held back, etc.




